








Sacrifice...

One life
.. his life

To feed the abyss

The beast it cometh, cometh down
The beast it cometh, tupelo bound - Nick Cave

Tupelo, Brian Madden, 2007
ROTO i3, p4l
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SHACKLES CHAINING US TO THE CHIMERA.

I NEEP TO....

ROTO i3, p42




Vs R N
o=

Wi e~

!/TI:E RANPOM PATTERN RELEASEP UFON THE FLOOK. THE PIE *
KELEASE. _ ; I5 ¢AST. THE YARROW STALKS ARE THEOWN. .

TN g COOTT T

£ AND IN THE AFTERGLON, T [Rs . e R, Y e
g MUST SKRY THE PORTENTS, un ™ " e iy S, 39 P
A "I. -

FL":.%‘I'E*’E” gr?fr%iEEEETTHHEE o Hi T#% [ HAVE SHATTEREP THE MIRROR
r a0 t"'ﬁ 3

mE I By S\, AT oo J)
FU1 HONAT COY Pe. ST 00 PUZZLE IN A NEW VISAGE. IT 15
ALL THERE, UPON THE FLOOR. IT

WAS ALREADY INSIVE ME.

SR . - .- . - - " L
g T 2 e i A
N 170 s I S -
et - L] #
: L o
u P 3
y W 5
]‘ g |
L +
ot L E -

w
-

. — - .: ¥
AN? I OPEN MY EYES. *_ ik

ar o “'I. .

¥, *&L‘T}
%l

¥
"

~  TO WHAT WAS :
~¥  ALWAYS THERE. - _

<http://isthistomorrow.com/>

Wand in Hand, Kelly Shane, 200
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